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The future is what we make it
Prepare today. Achieve tomorrow. With

the right foundation, the future may be
brighter than you think.

Look to your CPA for guidance – sound
financial principles today will create a more
secure tomorrow.

Our firm is built on lasting values . . .
Honesty. Independence. Trust.

5637 Whitesville Rd./P.O. Box 4299
Columbus, Georgia 31914

(706) 324-5435  •  Fax: (706) 324-1209
E-mail: info@robinsongrimes.com

www.robinsongrimes.com

Robinson, Grimes & Company, P.C., is a member of CPAmerica International – a national
network of independent mid-sized firms dedicated to their local communities.

 

Call us today at 706-523-9169  
to schedule your tour.
100 Spring Harbor Drive, 
Columbus, GA 31904

You’re invited 
to live at Spring 
Harbor — the 

area’s only  
community with 
a full continuum 

of care. Just 
bring yourself. 

SpringHarborSeniorLiving.com
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A NOTE FROM 
THE CONDUCTOR

Greetings, and welcome to this performance by the Columbus Symphony 
Orchestra.

Let me ask you a question:  Why are you here?

There are many answers to this question, some better than others.  (I love 
music. Good. I was trapped into it by my significant other. Not quite as good, 
but okay.)

Here are some reasons why we respond to music and, therefore, seek to 
hear it:

1. Listening to music releases “pleasure chemicals” like dopamine, among 
others, into a key part of our brain’s reward system. (Why go on? Okay, we 
will.)

2. Music transcends walls and boundaries with its universal language.

3. Music can help reduce anxiety and depression.

4. Music allows you to experience the full range of human emotions.

5. Music can lighten the mood.

6. Music can stave off fatigue and improve our 
    response to pain.

7. Music can bring back memories.

8. All that and much, much more.

Whatever the reason for your presence at 
this concert, we are most happy to see you, 
to play for you, and to help make live 
orchestral music a meaningful part 
of your life. Come back soon.  

George Del Gobbo, 
Music Director & Conductor

Young George was always interested in music. From his earliest years he pre-
ferred musical toys. This proclivity remained undefined until the seventh grade 
when he decided he wanted to play the violin in the school orchestra. This turn 
down the dark path was sealed when he began studying the violin privately. It 
was a short step from there to the decision to make music his life, and his fate 
was sealed when he made the irrevocable choice to become an orchestra con-
ductor. He was fortunate to attend the Eastman School of Music for five years 
on a four-year scholarship. (To date no statues of him have been erected outside 
that school.) From there it was on to a stint with the U.S. Army Band in Wash-
ington, D.C and simultaneously the graduate school at Catholic University. After 
leaving the army , it was on to Rome, Italy and the tutelage of Maestro Franco 
Ferrara at the Accademia Nazionale di Santa Cecilia. After a dozen years working 
with the Fort Worth Symphony and Ballet, he came to Columbus and discovered 
the orchestra, the people, and the city that would enrich his life forever.
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Kerren Berz's talents span the musical spectrum. She has performed, recorded, 
and toured with the Atlanta Symphony, the Harlem Festival Orchestra, and 
the Nashville Chamber Orchestra, whose "music without boundaries" mission 
produced critically acclaimed performances and recordings of music by Aaron 
Copland, Conni Ellisor, and John Jorgenson. 

Her ensemble Sonic Essence regularly performs multi genre music and 
interactive performances for concert series and corporate events. Other 
performances include a national tour with Amy Grant and Vince Gill, and 
shows with Stevie Wonder, Joni Mitchell, The Eagles, Earth Wind and Fire, and 
many other iconic artists.

 As a music arranger and performer, Kerren Berz has worked with Kristian Bush 
(Sugarland), and is featured on albums by Outkast, Goodie Mob, Pink, Sinead 
O'Connor, and on the hit single "Survivor," by Destiny's Child. Ms. Berz is a 
voting member of the National Academy of Recording Arts and Sciences and 
has participated on nominating committees for the annual Grammy Awards. 

She has degrees from Florida State University, where she studied with Eliot 
Chapo, and the University of Tennessee-Chattanooga, with additional studies 
at Boston University and with Israeli violinist Yair Kless. She credits her public 
school music program with giving her the opportunity to play the violin. 

As a music educator, Ms. Berz has worked with the Columbus Urban League, 
TORCH Academy, the Youth Orchestra of Greater Columbus, and strings 
students throughout the Atlanta area. She is currently on faculty at Georgia 
Perimeter College, The Atlanta Music Project, and The Lovett School.

ABOUT THE
CONCERTMASTER
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www.wadkinswallace.com
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CONCERT TIPS
Accessible Seating: Seating for those in wheelchairs is available. Please state 
your specific need when arriving to the venue.

Ushers are available to take your tickets, provide you with a program, and 
direct you to and from your seat.

Restrooms are located in the RiverCenter lobby. Ushers can help direct you to 
the closest restroom.

Smoking and vaping are not allowed inside the building. 

Lost and Found: If you lose an item in the theatre, please notify an usher. 
Items may be turned in to the RiverCenter Security. 

Arrive Early: Although there are occasions when arriving later is considered 
stylish, a concert isn’t one of them. Once the music has begun, latecomers will 
be asked to remain in the lobby until the first performance break.

Phones: Flash photography and noise disturbances are strictly prohibited. We 
love engaging with our audience on social media so feel free to check-in on 
Facebook and take selfies and photos PRIOR to the performance. Before the 
concert starts, be sure to silence your phone and turn down those brightness 
settings.

Quiet Company: Unless the concert is deemed a “sing-a-long”, you will want to 
leave the music making to the ensemble... even if you really do know the whole 
first movement of Beethoven’s Seventh. The people around you probably know 
it too and would rather hear the orchestra’s rendition. Silence all cell phones, 
alarms, or other audible devices before the concert begins. 

Applause: Don't know when to clap and cheer? We can make it easy! In 
classical music concerts, applause is usually held until the conductor faces 
the audience. Some pieces contain several movements and there will be a 
brief applause-less pause between them. If you ever feel the overwhelming 
need to clap and cheer between movements... the orchestra won't mind the 
appreciation!

Enjoy Each Note: You may simply want to avoid the crowd by leaving five 
minutes early, but the musicians may mistake that as a sign of disapproval. Sit 
back, relax, and enjoy every last note!

RiverCenter for the Performing Arts, a 501c3 not-for-profit entity, proudly supports the Columbus 
Symphony Orchestra as a resident company through generous in-kind donations which include 

rent-free office and meeting space, reduced fees for use of performance spaces and related 
services and amenities for the benefit of the Orchestra. For information on renting the facility and 

how to support the work of RiverCenter, please call 706-256-3607 or visit www.rivercenter.org
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Ray and Evelyn Crowley and their family were patrons of the arts in the 
truest sense of the word. Their loyal support of the Columbus Symphony 
Orchestra was unwavering over many decades.

As representative members of a unique generation which did so much to 
transform and define present-day Columbus, their presence among us will 
be sorely missed but their legacy will live on.

It is with gratitude and humility that we dedicate the 2023-2024 symphony 
season to their memory.

George Del Gobbo

The Columbus Symphony Orchestra would like to dedicate
the 2023-2024 Season to the memory of

Mr. & Mrs. Ray Crowley

I WANT
MY

I WANT
MY

Also Available in these markets
          WMUM  Macon       89.7 HD2      WSVH  Savannah  91.1  HD2
          WACG  Augusta     90.7 HD2      WJSP   Columbus  88.1  HD2

WUNV  Albany  91.7  HD2
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COLUMBUS SYMPHONY ORCHESTRA 
2023-2024 OFFICERS, BOARD, & STAFF

BOARD OFFICERS
Dr. Bonnie Ellis, President
Ron Seay, Vice President
Mary Jo Pugh, Secretary 

Rick Hojan, Treasurer
Steve Sawyer, Assistant Treasurer

COMMITTEE CHAIRS
Dr. Cynthia Wolfe - Development

Rick Hojan - Finance
Jayne Dunn - Governance

ADMINISTRATIVE STAFF
George Del Gobbo, Music Director & Conductor

Kern Wadkins, Executive Director
Heather Grover, Finance Director

Thomas Trinh, Operations Director & Education Coordinator
Leah Eckstrom, Marketing Associate

Courtney Bottoms+
Alice Lee-Boulton
Dr. Mercedeez Byrd
Sherricka Day
Jayne Dunn
Desonuia Johnson-Wise
Arreasha Z. Lawrence
Virginia McCullough
Kathleen Mullins

Warner Neal
Christina Vogler
Dr. Cynthia Wolfe
Pat Daniel*
Nina Elmore*
Hon. Seth Harp*
Linda Patton*

*Directors Emeritus

+Musician Representative
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Musicians employed in this production are represented by the American Federation of 
Musicians of the United States and Canada.

VIOLIN			
Kerren Berz, Concertmaster  
      The Mr. & Mrs. Rick Ussery Chair

Dexter Mott, Principal Second Violin  
      The Dr. & Mrs. Ken Goldman Chair

Patricia Anderson  
     The Mrs. Thomas B. Black Chair

Ruslan Apostolov** 
     The L. Rexford Whiddon Chair in memory of                                                                                       	
        Lynn K. Whiddon

Nathan Banks 
     The Dr. & Mrs. Brian McCluskey Chair

Holly Bryan 
Barbara Careaga
Sicong Chen 
     The Henry & Joyce Schwob Chair

Maria Chirinos  
     The Mr. John & Dr. Kayron Laska Chair

David Edwards*  
     The Del Gobbo Family Chair

Elizabeth Ehrlich-Waite 
Elena Kolbrek 
     The Dr. & Mrs. Pravinchandra Patel Chair

Emma Markel 
Sylvia Mwila 
     The Walter Alan Richards Foundation Chair

Nathaniel Parker 
     The Ms. Betty Auten Chair

Patrick Ryan* 
     The Rebekah Crawford Chair

Megan Lineberry Sahely 
      The Mr. & Mrs. Wright B. Waddell Chair

Weiru Sheng***
Sam Vaillancourt
Marina Volynets 
     The Helen J. Hobbs Chair   
Perry Westmoreland
Lily West
Lorna Wood
       The Dr. & Mrs. Richard Robbins Chair

VIOLA				      
Josiah Coe, Associate Principal 
Miriam Barfield Tellechea
      The Mrs. Barbara C. Swift Chair

Elizabeth Hostetter
      The Dr. Thornton F. Jordan Chair

Anton Jakovcic
       The Mrs. Gail B. Greenblatt Chair

Katrin Meidell 
      The Ms. Rose Steiner Chair

Saskia Nag-Chowdhuri 
      The Dr. Mary W. Schley Endowed Chair

Lenin Peña 
      The Mr. & Mrs. B. Seth Harp Jr. Endowed Chair

VIOLONCELLO
Moisés Molina, Interim Principal
      The Dr. & Mrs. Kendall Handy Chair

Ismail Akbar* 
    The Mr. & Mrs. William G. Scrantom Jr. Chair

Sun Han 
      The Mrs. Richard Hallock Chair

Jihoon Kim
David Lescalleet
Laura Milanes Lescalleet
Ina Petkova-Apostolova*
Cynthia Sulko 
      The Mrs. Charles W. Burgin Chair

DOUBLE BASS
Jacqueline Pickett, Principal
       The John & Sallie Martin Chair

Adam Bernstein 
     The Hardaway Foundation Chair

Emory Clements* 
Eion Lyons  
     The Marjorie & Jerry Newman Chair

Vadim Volynets

The CSO uses the revolving seating method for section string players who are listed 
alphabetically in the roster.

COLUMBUS SYMPHONY ORCHESTRA  
George Del Gobbo, Music Director & Conductor

The Dr. & Mrs. Steven Leichter Chair
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FLUTE
Jim Zellers, Principal 
      The Dr. & Mrs. Edward B. Kinner Chair

Erica Bass Pirtle, Flute & Piccolo 
      The Dr. Catalina Aranas Chair

Jessica Petrasek, Flute & Piccolo 
      The Mr. & Mrs. John W. Walden, Jr. Chair

OBOE
Erica Howard, Principal 
      The Jack & JoRhee Pezold Chair

Barbara Cook 
      The Mrs. Pamela Harmann Page & 
         Dr. Edwin L. Page Chair

Susan Tomkiewicz, Oboe & English Horn 
      The Mr. William & Dr. Bonnie Ellis Chair

CLARINET
David Odom, Principal 
      The Mr. & Mrs. Alan C. Ramsay, Jr. Chair

Sandra Wade 
      The Mrs. W. Mizell Alexander Chair
Staci Culbreth, Clarinet & Bass Clarinet

BASSOON
Carlos Clark, Principal
John Grove, Bassoon & Contrabassoon 
      The Cindy & Spencer Garrard Chair 
Mark Lauer 
      The John & Sandra Thomas Chair

HORN
Adam Pandolfi, Principal 
      The Dr. & Mrs. Robert M. Patton Chair

Camron Bryant
Jason Eklund
      The Mildred Miller Fort Foundation Chair

Julia Gerhardt
Ryan Dresen, Assistant 
      The Schiffman Family Foundation Chair

TRUMPET
Kevin Lyons*, Principal 
      The Mr. Steve Sawyer Chair

Tao Ge
Ryan Moser
     The Stephen Campbell Chair

TROMBONE
Ed Nicholson, Principal 
      The J.W. & Ethel I. Woodruff Foundation Chair

William Mann
     

BASS TROMBONE
Richard Brady
      The Mrs. Babette Rothschild Chair 
   

TUBA
Donald Strand, Principal

TIMPANI
John Lawless, Acting Principal 
      The Mr. & Mrs. J.W. Feighner Jr. Chair

PERCUSSION
Courtney Bottoms, Principal 
      The Dr. Eva Sperk Chair

Karen Hunt 
      The Eleanor T. and Otis Burnham  
      Endowed Chair

Lisa Morris
      The Mrs. T. Sam Rawls, Jr. Chair
   

HARP
Susan Bennett Brady, Principal
      The Foley Family Endowed Chair 

KEYBOARD
Tatiana Muzanova, Principal 
      The Mr. & Mrs. Ray Crowley Endowed Chair

EMERITUS MEMBERS
Patricia Cobos, Concertmaster
Betty Anne Diaz, Principal Keyboard
Manuel Diaz, Principal Viola
Monique Gunnels, Flute
James Taylor, Principal Trumpet
Ronald Wirt, Principal Bassoon

*Temporary Leave of Absence
** First Baptist Church
***Courtesy of William Pu Music Academy
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Saturday, October 7, 2023 | 7:30 PM

COLUMBUS SYMPHONY ORCHESTRA 
George Del Gobbo, Music Director & Conductor

The Dr. & Mrs. Steven Leichter Chair

PROGRAM

Carlos Simon	      Fate Now Conquers

Jean Sibelius	      Violin Concerto in D minor, Op. 47	
		  I. Allegro moderato
		  II. Adagio di molto
		  III. Allegro, ma non tanto
			   SooBeen Lee, violin

		  -Intermission-	

Antonín Dvořák 	     Symphony No. 8 in G Major, Op. 88
		  I. Allegro con brio
		  II. Adagio
		  III. Allegretto grazioso - Molto vivace
		  IV. Allegro ma non troppo

FROM ATLANTA TO 
LONDON

Please silence all cellphones and noise making devices.
Unauthorized cameras and recording devices are not permitted.

_________________

CONCERT SPONSORS:

Alex Amsel, Guest Conductor
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Praised by The Washington Post for her “poised 
presence, a luxurious sound, spot-on intonation, and 
a bow arm that surely will be the envy of her peers”. 
She has already appeared as soloist with every 
major Korean orchestra, including the Seoul and 
Busan Philharmonics and KBS (Korean Broadcasting 
System) Symphony Orchestra. Other distinctions 
include performances for former Secretary-General 
of the United Nations, Ban Ki-moon, at the Blue 
House for the King and Queen of Malaysia, with 
China’s Wuhan Philharmonic at the Seoul Arts 
Center, and for many state guests in Korea. 

As First Prize Winner of the 2014 YCA Susan Wadsworth International 
Auditions, SooBeen was also honored with The Slomovic Soloist Prize for 
support for her Washington, DC recital debut at the Kennedy Center, the 
Michaels Award, which provided support for her New York recital debut, 
and three performance prizes including the Korean Concert Society Prize. 
SooBeen made her New York concerto debut performing the Chausson 
Poème with the Orchestra of St. Luke’s at Alice Tully Hall.

SooBeen has appeared as concerto soloist with the Detroit Symphony, 
Oregon Symphony, Gulf Coast Symphony, Rockford Symphony, Plymouth 
Philharmonic, Longwood Symphony (Boston), Palm Beach Symphony, and 
the Aiken Symphony. She has presented recitals for the Isabella Stewart 
Gardner Museum, Southern Adventist University, Buffalo Chamber Music 
Society, Abbey Church Events, and the Cosmos Club in Washington, DC.

During the 23-24 season SooBeen will join the Columbus Symphony (GA) as 
soloist in the Sibelius concerto and will make recital appearances with the 
Bowlus Fine Arts Center (KS), Pepperdine University (Malibu), Merkin Hall at 
the Kaufman Music Center (NYC), and will also participate in the inaugural 
chamber music ensemble of YCA on Tour in performances at the University 
of Florida Performing Arts and BIG ARTS Sanibel Island (FL).

SooBeen’s festival engagements have included appearances at the Heifetz 
Music Festival, Chopin Music Festival in Poland, City of London Festival, 
Busan International Music Festival, Great Mountains International Music 
Festival, Seoul Spring Festival, and Japan’s Ishikawa Summer Music Academy, 
where she worked with YCA alumnus Koichiro Harada.

SooBeen began studying the violin at the age of four. At eight years old she 
won the National Competition of the Korean Chamber Orchestra, she won 
First Prize at the Russia International Youth Violin Competition the following 
year, and she captured First Prize at the 2013 Moscow International David 
Oistrakh Violin Competition. At the 2022 Indianapolis Competition SooBeen 
was awarded the Special Prize “Best Performance of a Work by Paganini, 
Ernst or Milstein” for her performance of Milstein's 'Paganiniana Variations'. 
Following this success, SooBeen was a 3rd place laureate in the Concours 
musical international de Montréal. SooBeen currently studies with Miriam 
Fried at the New England Conservatory, where she performed the Sibelius 
Violin Concerto as winner of their Concerto Competition. 

SooBeen Lee, violin
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SooBeen plays a Giuseppe Guadagnini Cremona 1794 on loan from Kumho 
Cultural Foundation.

Argentinian-Mexican conductor Alex Amsel has 
quickly established himself as a conductor equally 
at home with orchestral and operatic repertoire, as 
well as a music educator for students of all ages. 
Amsel’s hope is to integrate music into the fabric 
of every community he works with to reshape how 
we think about society and our place in it. Amsel 
is currently a Music Director Finalist for the Elgin 
Symphony in Illinois. He joined the Houston Grand 
Opera as Resident Conductor for the 2022-2023 
season where he led performances of Verdi's La 
traviata and world-premiere of Another City by 

Alex Amsel, guest conductor

Jeremy Howard Beck and Stephanie Fleischmann. Amsel spent 3 successful 
seasons with the Fort Worth Symphony Orchestra where he was appointed 
Assistant Conductor by Robert Spano and led the orchestra in a variety of 
concerts including Symphonic, Chamber and Education/Outreach concerts. 
Amsel was also selected for the prestigious Aspen Conducting Academy for 
the 2020 and 2021 summers where he worked closely with Robert Spano 
and Patrick Summers.  

In high demand for summer seasons as both performer and educator, Amsel 
has led orchestras at Aspen Music Festival, National Repertory Orchestra, 
Round Top Music Festival, and Philadelphia International Music Festival. For 
the summer of 2019, Amsel was selected as the Assistant Conductor for the 
National Repertory Orchestra in Breckenridge, Colorado, where he led the 
orchestra in multiple subscription concerts.   

An avid educator, Amsel is continually trying to advance what classical music 
can do for audiences. Recently, he has completely reshaped the education 
programs at the Fort Worth Symphony in order to let music be the aid 
for societal growth and respect by creating programs that emphasize the 
inclusion of minority and underrepresented composers and artists, as well 
as centering the concerts around the themes of teamwork, inclusivity, and 
learning about different cultures. His approach of creating programs that 
unify the students' school curriculum while exposing them to the magic and 
wondrous world of music has been highly regarded by arts organizations 
and school educators alike. His desire to aid students through music sees 
him as a frequent clinician at schools of all levels. 

During his time in Peabody, he served the Baltimore community in several 
ways through the Creative Leadership Immersion and Implementing Social 
Development programs. These programs helped connect the conservatory 
to the greater Baltimore community by helping emerging music programs 
at low-income schools. Amsel supported students in creating original 
compositions that reflect their daily lives while discussing the importance 
of music and how it can supplement a young person’s life through 
communication, open discussions, and vocal leadership. He has been a 
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PROGRAM NOTES
Fate Now Conquers
Carlos Simon (b. 1986)

Premiered on March 26-29, 2020 by the Philadelphia Orchestra 

Hailing from Atlanta, Carlos Simon is one of today’s rising composers and 
is in demand by major orchestras across the world. His long family line of 
preachers led Simon to lean on gospel music with a mix of jazz and classical 
for his compositional style. Currently the Composer-In-Residence at the 
Kennedy Center for Performing Arts, Simon has written for a wide range of 
ensembles and was named a Sundance/Time Warner Composer Fellow in 
2018. Simon has also toured with Grammy artist Jennifer Holliday, performing 
in orchestras such as the Boston Pops Symphony and St. Louis Symphony. 

Described by NPR as a “young composer on the rise, with an ear for social 
justice,” Simon was nominated for a 2023 Grammy award for his recent 
composition, Requiem for the Enslaved, a piece commemorating the lives of 
272 people sold into slavery by Georgetown University in 1838. In 2021, he 
was awarded the Sphinx Medal of Excellence, a distinguished award given in 
recognition of extraordinary classical Black and Latinx musicians. Simon was 

featured performer and taught masterclasses through these organizations, 
as well as having had an active private bassoon studio of 30 weekly students 
in Austin and Houston, Texas.  

Contemporary music is at the forefront in Amsel's musical journey and 
has premiered works both as conductor and instrumentalist. He has led 
recording sessions of world premieres at Peabody Conservatory as well as 
Rice University's Shepherd School of Music. He continues to be an advocate 
for living composers, with an emphasis on underrepresented composers 
that represent each community that he works in, and has continuously 
programmed works by Carlos Simon, Jessie Montgomery, Eleanor Alberga, 
Victor Agudelo, and Carlos Zamora among others. Amsel was selected to 
work as an Associate at the Cabrillo Music Festival with Cristian Macelaru, 
and was subsequently invited to return as the Assistant Conductor of the 
festival for the 2019 season.   

Amsel completed his studies under the tutelage of Marin Alsop at the Peabody 
Conservatory as her Graduate Assistant while working towards his Masters 
in Music in Orchestral Conducting. While at Peabody, he was appointed Choir 
Master and Assistant Conductor of both the Opera Theatre and Choruses, 
where he led performances of Donizetti’s L’elisir d’amore and Massanet’s 
Cherubin. Amsel has also worked closely with Larry Rachleff, Cristian 
Macelaru, Hugh Wolff and Miguel Harth-Bedoya as well as having appeared 
in masterclasses with David Zinman, David Effron, Nicholas McGeegan, and 
Hannu Lintu. He also holds degrees from New England Conservatory and 
The University of Texas in Austin.   

During his free time, Amsel is a biking, architecture, wine, and Golden 
Retriever aficionado.
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also named a Sundance/Time Warner Composer Fellow in 2018 for his work 
in film. Previously a faculty member at Spelman College and Morehouse 
College in Atlanta, Simon is currently an associate professor at Georgetown 
University. 

Simon’s inspiration for his piece, Fate Now Conquers, comes from a journal 
entry written by Ludwig van Beethoven in 1815. The entry contains a quote 
from Homer’s Iliad: 

In his work, Simon borrows from Beethoven, wielding his own compositional 
tools to grapple with the topic of fate. In his personal program notes, Simon 
writes, 

Violin Concerto in D minor, Op. 47
Jean Sibelius (1865-1957)

Premiered on February 8, 1904 by the Helsinki Philharmonic with soloist 
Victor Nováček 

Born in Finland, Jean Sibelius started playing the violin at age fifteen and went 
on to study violin and composition at the Helsinki Music Institute. Passionate 
about the violin, he once wrote: 

“When I play, I am filled with a strange feeling; it is as though the insides of 
the music opened up to me.” 

Sibelius’ focus shifted to composition, however, after he auditioned for the 
Vienna Philharmonic but was denied out of concern for his performance 
anxiety. He studied abroad in Berlin and Vienna and was greatly influenced 
by the music of his contemporaries such as Bruckner, Wagner, Debussy, 
Grieg, and Tchaikovsky. Drawing inspiration from Finnish folklore in the 
epic Kalevala, many of Sibelius’ works embody the essence of Finland - its 
traditions, history, and heart. As a result, Sibelius became a national figure. 

“But Fate now conquers; I am hers; and yet not she shall share
In my renown; that life is left to every noble spirit
And that some great deed shall beget that all lives shall inherit.”

“Using the beautifully fluid harmonic structure of the 2nd 
movement of Beethoven’s 7th symphony, I have composed 
musical gestures that are representative of the unpredictable 
ways of fate. Jolting stabs, coupled with an agitated groove 
with every persona. Frenzied arpeggios in the strings that 
morph into an ambiguous cloud of free-flowing running 
passages depicts the uncertainty of life that hovers over us. 

We know that Beethoven strived to overcome many obstacles 
in his lifeand documented his aspirations to prevail, despite 
his ailments. Whatever the specific reason for including this 
particularly profound passage from the Iliad, in the end, it 
seems that Beethoven relinquished to fate. Fate now conquers.”
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The tone piece Finlandia (1900) became his most popular work and was 
used as a symbol of Finnish pride in the face of Russian dominance. In 1915, 
Sibelius’ birthday, December 8, became a national holiday later known as 
“Finnish Music Day.” In addition to over 60 works for the violin, he wrote 
prolifically for piano, strings, and voice and completed seven symphonies. 

Sibelius’ stand-alone Violin Concerto (1903) has since become one of the 
most standard and well-loved pieces of violin repertoire. The work is not 
only lyrical and virtuosic, but deeply imaginative and progressive for its 
time. Though not a direct inspiration from the Kalevala, the piece still holds 
many Scandinavian flavors and nuances. 

Sibelius began writing the concerto after visiting former Helsinki 
concertmaster, Willy Burmester in 1902. Although Burmester was the 
original dedicatee, he was overlooked and never given the chance to 
premiere the concerto even when the piece was re-premiered in 1905 
after major revisions. Burmester’s inevitable embitterment led Sibelius to 
change the dedicatee to twelve year-old violin virtuoso Franz Von Vescey, 
who was an early promoter of the piece. 

The first movement opens with placid eighth notes in the orchestra, setting 
the atmosphere for the violin’s entrance. The listener can almost imagine 
the cold, wintery landscape of Finland. Throughout the movement, the 
solo violin is interrupted by long orchestral interludes, establishing the 
orchestra as an entity in itself. The violin responds with its own lengthy 
cadenza, revisiting the main theme. A fast and furious Allegro molto vivace 
section has the solo violin racing to the end of the movement.

The second movement features a somber and elegant solo that explores 
moments of glorious splendor to those of the tenderest delicacy. The third 
movement starts at a rapid pace with virtuosic displays from the soloist. 
The excitement picks up pace until it relaxes to a march-like second theme. 
Dramatic octaves in the solo violin usher in the ending.

Symphony No. 8 in G Major, Op. 88
Antonín Dvořák (1841-1904)

Premiered on February 2, 1890 in Prague’s Rudolfinum and conducted by 
Antonín Dvořák

Czech composer Antonín Dvořák was born near Prague in 1841 to a family 
of butchers. Having shown proficiency in music from a young age, Dvořák 
moved to Prague at sixteen years old where he attended organ school and 
later earned a job playing viola in what became the Provisional Theatre 
Orchestra. There he had the opportunity to play the music of Verdi, 
Donizetti, and others under the baton of Smetana and Wagner. Resigning 
from the orchestra in 1871 to focus on composing, Dvořák wrote prolifically 
in all genres including operas, symphonies, chamber music, and concertos. 

Low on income, Dvořák submitted and won the Austrian State Stipend 
in 1875; this served as a turning point for the distribution of his music. 



csoga.org 21

On the stipend jury was Johannes Brahms, who became a lifelong friend 
of Dvořák’s and connected him to his publisher Fritz Simrock. Dvořák 
continued to win the award five years in a row and his popularity spread 
throughout Europe, becoming known for the use of Czech influences in his 
music. In 1891, Dvořák accepted the position of director of the National 
Conservatory of Music in New York City where he served for three years. 
He died in 1904 and was honored with a funeral of political scale. 

Dvořák’s Eighth Symphony was written in 1889 at a family vacation home 
in Vysoká where the Dvořáks spent every summer for twenty years. 
Containing flavors of Slavonic and Czech folk music, the symphony 
overflows with pastoral lyricism that reflects the beauty and nature 
surrounding the summer home. The work was met with tremendous 
success and was performed many times including at “Czech Day” during 
the 1893 World Fair in Chicago. 

The Eighth Symphony earned the name “English” because of Dvořák’s 
decision to employ a new publisher in London rather than his usual 
publisher in Germany due to a disagreement. After a London performance, 
Dvořák wrote to a friend, “after the finale, the applause was tempestuous 
– from the audience in the auditorium, in the galleries, from the orchestra 
itself, and from the people sitting behind it by the organ – they all clapped 
so hard, it was almost unbearable.”

The first movement opens with a slow introduction showcased in the 
cellos. Listeners can hear a bird call in the flute reminiscent of Dvořák’s 
surroundings when writing the piece. The orchestra gradually gains 
energy and motion, journeying through endless lyricism from moments of 
reflective introversion to those of boisterous extroversion. 

The second movement Adagio contains two themes that appear in different 
orchestrations throughout the movement. The first theme is a stirring 
scalar melody introduced by the low strings. The second theme, lighter 
and brighter, is introduced by the woodwinds followed by a violin solo. 

The third movement is a melancholy waltz with a flowing, descending 
melody serving as the first theme. The second theme is introduced 
beautifully by the flute and oboe and then passed back and forth between 
the strings and woodwinds. This melody is borrowed from an aria in 
Dvořák’s one-act comic opera, The Stubborn Lovers; the words expressing 
“Such youth in a girl, such dotage in a man.” The first theme returns at a 
quickened pace in the coda to finish the movement.

The fourth, and final, movement is announced by a trumpet fanfare 
followed by an elegant melody in the cellos reminiscent of the opening of 
the symphony. The orchestra then launches into a robust dance melody, 
exemplifying Dvořák’s Bohemian influences. A slow middle section 
provides a time of calm before a sudden racing revisitation of the dance 
theme ushers in the ending. 

Program Notes Compiled and Written by Leah Eckstrom
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For more information, contact your Edward Jones Financial Advisor
Edward Jones cannot accept gift cards, cash or checks as donations.

>  edwardjones.com | Member SIPC

Proud to show our appreciation

Columbus Symphony Orchestra

CEA-9901E-A AECSPAD 19679114

Rick Hojan, CPWA®, CSRIC®

Financial Advisor

3575 Macon Rd Suite 27
Columbus, GA 31907
706-887-5071
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Cadenza (It. Cadenza): an improvised or written-out decorative passage performed by a 
soloist, with accompaniment, usually near the end of a concerto movement.

Concerto (fr. Lat. Concertare, to contend): a composition for featured instrument(s) and 
orchestra often cast in three movements marked fast-slow-fast. The contrast in sound 
between the soloist(s) and the large ensemble is the principal characteristic of the genre.

Concerto grosso (It. large concerto): a type of concerto common to the Baroque era in 
which a small group of solo instruments (concertino) is contrasted to the large ensemble 
(ripieno)

Finale (Lat. Finalis, to end): the name sometimes given to the last movement of a longer 
composition.

Minuet: a stately court dance in three-four time which is often used as the third 
movement of the classical symphony. It was replaced in the nineteenth century by the 
scherzo and other dance-like movements.

Movement: an independent section of a larger work, usually separated by a brief pause.

Opus (Lat. Opus, work): a number assigned to a musical composition either by the 
composer or by the work’s publisher (abbreviated as Op.)

Orchestra: the generic name for an ensemble of diverse instruments. The modern 
orchestra includes instruments from the four major groups: strings, woodwinds, brass, 
and percussion.

Rondo: a musical form in which a theme recurs three or more times with each occurrence 
separated by a contrasting episode.

Scherzo (It. Scherzo, joke): a fast moving piece, usually in triple meter. Scherzos became 
common with the symphonies of Beethoven and eventually replaced the Minuet.

Suite: a succession of related movements, often dance inspired, sometimes extracted 
from larger works.

Symphony (Gr. Symphonia, sounding together): an elaborate musical composition for full 
orchestra, typically in four movements

Tempo: Many words are used to designate the speed and/or character of a piece of music. 
Here are some of the most commonly encountered terms for tempo and style modifiers:

GLOSSARY OF MUSICAL TERMS

Adagio: on the slow side
Allegretto: a fairly brisk tempo
Allegro: “lively,” the most common 
indication for a fast tempo
Andante: “to walk or go,” interpreted as 
moderately slow. 
Andantino: a bit faster than Andante
Cantabile: in a singing fashion
con brio: with spirit and vivacity
con fuoco: with fire
con moto: with movement
Grave: more a style than speed, but often 
interpreted as slow and serious
Grazioso: graceful
Largo: broad or large, usually taken in a 
slow and dignified style

Lento: slow
Maestoso: majestically
meno: less
molto: much
mosso: moved
non troppo: not too much
piu: more
poco: little
Presto: very fast, sometimes modified as 
Prestissimo, meaning as fast as possible.
Scherzando: lightheartedly
Sostenuto: in a sustained manner
Vivace: “vivacious,” a lively and brisk 
manner
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STOMP 
October 22 & 23

The Phantom  
of the Opera  

Silent Film with  
THE WAVE 

 October 28

The Four Phantoms  
in Concert 

November 4

Foreigner:  
The Historic  

Farewell Tour 
November 8

American Ballet  
Theatre Studio  

Company 
November 12

Mannheim  
Steamroller  

Christmas 
November 25

Gingerbread  
Village 

November 29- 
December 19

Christmas with  
THE WAVE 

 December 2

Giraffes  
Can’t Dance 

February 13

Metropolis  
Silent Film with  

THE WAVE 
 February 17

Celebrate  
THE WAVE with  

Ken Double 
 February 18

Drum Tao 
February 22

Come From  
Away 

February 29

Emmet Cahill:  
Songs of  

Ireland 
March 1

Johnny Cash:  
The Official  

Concert  
Experience 

March 2

360 AllStars:  
Urban Circus 

March 22

On Your Feet 
March 29

Renée Fleming 
April 5 & 6

Disney Princess: 
The Concert 

April 11

Amy Grant 
April 16

Voctave: The  
Corner of  

Broadway & 
Main Street 

April 25

Wings  
Silent Film with  

THE WAVE 
 May 4

Pretty Woman 
May 15

Foreigner:  
The Historic 
Farewell Tour

Amy Grant

The Four Phantoms in Concert

Renée Fleming

American  
Ballet Theatre 
Studio Company

 Show features  
THE WAVE Theatre Organ

VISIT OUR BOX OFFICE! 
Monday-Friday 10:00 am - 5:30 pm

900 Broadway, Columbus, GA  |  706.256.3612
rivercenter.org  |  @rivercenterga   

202 3 - 2024
SCHEDULE
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HOW TO SUPPORT THE CSO

WAYS TO GIVE:
- Make a one-time donation in form of cash, check, 
   or credit card
- Set up Recurring Monthly Contributions
- Honor and Memorial Gifts
- Employer Matching Gifts
- Pledge Gifts - Make a commitment now, pay later
- Program Advertising Opportunities
- Musician Chair Sponsorships
- Concert and Guest Artist Sponsorships
- Stock Gifts
- Donor Advised Funds
- Planned Giving and Bequests
- Charitable Gift Annuities
- Charitable Remainder Trusts
- IRAs and Qualified Retirement Plans
- Life Insurance Policies
- Appreciated Securities (bonds, stocks, or mutual 
   funds)

GIVE USING YOUR IRA:
If you are taking required minimum distributions from an individual retirement account, 
you can disperse that withdrawal directly to a charity (up to a max of $100,000 per 
individual a year). With a qualified charitable distribution (QCD), you can't write off 

your gift but you also won't owe income taxes on the withdrawal. So in the 22 percent 
federal tax bracket, a $10,000 QCD saves you $2,200 in taxes.

ONLINE: csoga.org/donate
CALL: 706-256-3640

MAIL: PO Box 1499, Columbus, GA 31902-1499

Columbus Symphony Orchestra is a 501(c)3 charitable organization 
supported by individual and community contributions Your 

contribution is tax-deductible to the full extent allowed by law.

Our tax ID number is 58-6046789.
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Just like the
Symphony...
Just like the
Symphony...
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ANNUAL FUND DONORS & SPONSORS
Through September 27, 2023

PLATINUM BATON • $10,000+

Aflac
C.C. and Sarah T. Butler Foundation

Columbus Cultural Arts Alliance
Community Foundation of the Chattahoochee Valley (CFCV)

The Crowley Family
Georgia Council for the Arts

Mildred Miller Fort Foundation through The Fort Trustee Fund, CFCV
Mr. and Mrs. Warner Neal through The Fort Trustee Fund, CFCV

RiverCenter for the Performing Arts
Dr. Mary W. Schley

Steeplechase at Callaway Gardens
Synovus

J.W. & Ethel I. Woodruff Foundation

GOLD BATON • $5,000 - $9,999

Columbus Office of Crime Prevention
Georgia Music Foundation

Mr. and Mrs. J. Madden Hatcher through The Fort Trustee Fund, CFCV
Dr. and Mrs. Steven Leichter
Dr. & Mrs. Robert M. Patton

Mr. & Mrs. Alan C. Ramsay Jr.
Dr. & Mrs. Richard Robbins

Mr. Stephen M. Sawyer
Maxine R. and Jack S. Schiffman Family Foundation

Mr. William C. Woolfolk III through The Fort Trustee Fund, CFCV

SILVER BATON • $2,500 - $4,999

Dr. & Mrs. Kendall Handy
Dr. & Mrs. Edward Kinner

Dr. & Mrs. Pravinchandra Patel
Mrs. Barbara C. Swift through the CLIBOCA Foundation

Mr. & Mrs. Richard Ussery
Walter Alan Richards Foundation, Inc.



28  csoga.org

CONDUCTOR’S CIRCLE
$1,000 - $2,499

Mrs. W. Mizell Alexander
Fred & Catalina Aranas Family 

Foundation
Ms. Betty L. Auten
Mrs. Thomas B. Black
Mr. Greg Boulton & Alice Lee-

Boulton
Mrs. Charles W. Burgin through The 

Jackson-Burgin Foundation Fund
Mr. Stephen Campbell
Dr. Anna Lisa Chamis
The Columbusite
Mrs. Rebekah Crawford
Mr. & Mrs. George Del Gobbo
Mr. William & Dr. Bonnie Ellis
Mr. & Mrs. J.W. Feighner, Jr.
Mr. & Mrs. Thomas Flournoy
Cindy & Spencer Garrard
Georgia Public Broadcasting
Dr. & Mrs. Ken Goldman
Mrs. Gail B. Greenblatt
Mrs. Richard Hallock
Hardaway Foundation, Inc.
The Harmann Family - Pam & 

Edwin Page Fund of the Greater 
Cincinnati Foundation

Mr. & Mrs. B. Seth Harp, Jr.
Mrs. Helen J. Hobbs through 
	 The Jordan Foundation, Inc.
The Jackson-Burgin Foundation 

Fund, CFCV
Dr. Thornton Jordan
Jordan Foundation, Inc.
Dr. Christine Senn & Dr. Jeff 

Kingsley
Dr. Kayron & Mr. John L. Laska
Mr. & Mrs. John C. Martin II
Dr. & Mrs. Brian McCluskey
Marjorie & Jerry Newman
Nothin' But Fine
Mr. & Mrs. Jack Pezold
Piano Perfect
PMB Radio
Mrs. T. Sam Rawls, Jr.
Rotary Children's Fund
Mrs. Benno G. Rothschild
Mr. & Mrs. Henry Schwob
Mr. & Mrs. Murray Solomon
Dr. Eva Sperk
John & Sandra Thomas
Mr. & Mrs. John W. Walden, Jr.
Mr. L. Rexford Whiddon

BENEFACTOR  $500 - $999

Mr. & Mrs. Jeffrey Adams
Maria Luisa Aranas
Mr. Lyster Bass
Mr. & Mrs. James Blanchard
Mr. & Mrs. Cyrus Dietrich
Mrs. Jayne Dunn
Mrs. Nina Elmore
Friends of CSO
Dr. & Mrs. Jerry Goldsmith
Mr. & Mrs. William Heard
James G. & Kathryn A. Hillenbrand
Mr. & Mrs. Patrick Hojan
Mrs. Stephen C. Hunter
Gary Langbo
Anne LaPidus
Mr. John Shinkle
Mrs. Jerry M. Smith 
Mr. & Mrs. Charles Staples
Mr. & Mrs. James Trotter
Mr. & Mrs. Travis Wade
Dr. & Mrs. Wade Wallace
Dr. Cynthia Wolfe & Mr. Joseph 

Hammond

PATRON  $250 - $499

Courtney Bottoms
Mrs. Robert T. Cavis, Jr.
Mr. & Mrs. Leslie Cohn
Mr. & Mrs. Tom Converse
Mr. & Mrs. James H. Creek
Heather & Page Grover
Mr. & Mrs. Ralph Howard
Robert & Connie Lane
Mrs. Jack Lawler
Mr. & Mrs. David Lewis
Dr. & Mrs. Robert Marcus
Musicians of the CSO
Dr. David Odom
Mr. & Mrs. Richard L. Olson
Ms. Mary Jo Pugh
Robinson Grimes & Company, P.C.
Dr. & Mrs. Joseph M. Sandri
Dr. Thomas A. & Sherry F. Wade
Mark Weitzel
Dr. & Mrs. Cecil Whitaker
Mr. & Mrs. Jack Wilensky
Mrs. James N. Wilmoth
Mr. & Mrs. Joe Young
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ORCHESTRA FRIEND
$100 - $249

Dr. & Mrs. A. C. Alvarez
Mr. Richard F. Andrews
Ms. Margaret Bacher
Bank Of America Charitable 

Foundation
Ms. Virginia Basl
Mr. John Bennethum
Ms. Margie Bickerstaff
Mrs. Janice P. Biggers
Dan Bloodworth
Dr. Iveta & Mr. James Boyanchek
Mary & Bo Bradley
Mrs. William C. Bradley II
Dr. & Mrs. Frank D. Brown
Jerry & Ruth Brown
Scott & Alice Bryan
Mrs. Otis B. Burnham
Ms. Ann Burr
Gary Clark
Ms. Barbara Cook
Karen & Bainbridge Cowell
Mrs. John H. Deaton
Mr. & Mrs. Edward Doyle
Mrs. Marjorie A. Drury
Ms. Audrey Elmore
Mary Jane Galer
Mr. Robert L. Griffin
Ms. Susan Gristina
Mr. Ken Hamill
Corinne M. Haslam
Mr. Tan Hoang
Mr. & Mrs. Paul K. Hostetter
Mr. & Mrs. Rembert C. Houser
Courtney Huffman
Barbara Korzan
Mr. & Mrs. Clifford Lee Lipford Jr.
Almeda Medlin
Mr. & Mrs. Travis Miller
Jimmy & Barbara Motos
Kathleen Mullins
Music and Entertainment Council
Ms. Judith Nail
Network for Good
Ms. Gwyn Newsom
Dick Olson
Dr. Forrest R. Parker III
Mr. & Mrs. James R. Parker
Mr. & Mrs. Richard C. Peebles
Richard & Teresa Philyaw
Mr. & Mrs. R. S. Poydasheff
Mr. & Mrs. Houser Pugh
Dr. & Mrs. Hugh Rodgers

Mr. & Mrs. Sam Ruffner
Rabbi Beth Schwartz
Ron & Angela Seay
Mrs. Christine Slusher
Donna Smith
Eva Smith
Mr. & Mrs. James Sperry
Mr. & Mrs. John Stafford
Mr. & Mrs. Stephen Stainsby
Mr. & Mrs. Walter P. Stroman
Mr. Eric M. Thomas
Ms. Victoria Throckmorton
Mr. & Mrs. James Tjoflat
Mr. & Mrs. Tyler Townsend
Mr. Thomas Trinh
Mrs. George C. Trussell
Ms. Lois M. Tryon
Mr. Howard Walker
Goldie Watts
Mr. Paul Westburg
Desonuia Wise
Mr. William Woodruff
Mr. & Mrs. John Zitzelberger

SUSTAINER  UP TO $99

Barbara Altman
Amazon Smile Foundation
Larry & Deborah Andrews
Mr. Cameron P. Bean
Cheryl Buttler
Mr. & Mrs. Clay Cinnamon
Edye Cohen
Mr. & Mrs. Gabriel Couroux
Ms. Sherricka Day
Dr. Michelle Folta
Friends of the CSO
Helga Geyling
Ms. Laura Grover
Ms. Monika Harrison
Mr. F. Clason Kyle
Samantha Lake-Cochran
Jane McCamy
PayPal Giving Fund
Dr. Jacqueline Pickett
Earl Presley
Brian Ramey
Kitrina Ray
Dr. & Mrs. Antonio Rodriguez
Katie Sarazine
Debra Sherrer
Dr. & Mrs. Hollis D. Sigman
Sharon Vincent
Mary Leah & Martin Walke
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IN HONOR OF 
SOMEONE SPECIAL

In Honor of Powell & Rita Brewton
Dr. & Mrs. Brian McCluskey

In Honor of Mrs. Katherine Craven
Jimmy & Barbara Motos

In Honor of George & Sharon Del 
Gobbo
Ms. Barbara Goorevitch Cook

In Honor of Heather Grover
Debra Sherrer
Katie Sarazine
Ms. Laura Grover
Page Grover
Samantha Lake-Cochran

In Honor of Mrs. Dora Motos
Jimmy & Barbara Motos

In Honor of June Patel
Cheryl Buttler

In Honor of Dr. Erik Rawls
Ms. Monika Harrison

In Honor of Jacquie Rawls
Mr. & Mrs. J.W. Feighner Jr.

In Honor of Dr. Meagan Rawls 
Lewis
Ms. Monika Harrison

In Honor of Mrs. Clifford J. Swift III
Mr. & Mrs. Richard C. Peebles

In Honor of Kern Wadkins
Mr. & Mrs. Thomas Flournoy
Debra Sherrer

ANGEL MEMORIAL FUND

In Memory of The Robert Barr's
Mr. & Mrs. William Heard

In Memory of Joseph Basl
Ms. Virigina Basl

In Memory of Ray & Evelyn 
Crowley
Dr. Anna Lisa Chamis
Gary & Joan Clark
Dick and Dixie Olson
Edye Cohen

In Memory of Dr. & Mrs. Dudley
Mr. Tan Hoang

In Memory of Greg Dunn
Mrs. Jayne Dunn

In Memory of Frederick R. Korzan
Barbara Korzan

In Memory of K. Lilly Long
Goldie Watts

In Memory of Hon. Robert 
Poydasheff
Mr. and Mrs. R. S. Poydasheff 

In Memory of Kevin Rawls 
Ms. Monika Harrison

In Memory of Robin Rawls
Ms. Monika Harrison

In Memory of T. Sam Rawls
Mr. & Mrs. J.W. Feighner, Jr.
Ms. Monika Harrison

In Memory of Dr. Mary W. Schley
Dr. & Mrs. A.C. Alvarez
Mr. & Mrs. Mote W. Andrews, Jr.
Mary Ball
Mr. Cameron P. Bean
Mr. & Mrs. James H. Creek
Evelyn Dempsey
Mr. & Mrs. J.W. Feighner, Jr.
Mr. & Mrs. B. Seth Harp, Jr.
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In Memory of Dr. Mary W. 
Schley (continued)
Mr. & Mrs. William Heard
Stephanie Hunter
Dr. & Mrs. George Jarrell, Jr.
Almeda Medlin
Jimmy & Barbara Motos
Musicians of the CSO
Dr. & Mrs. Richard Robbins
Dr. Thomas A. & Sherry F. Wade
Mary Leah & Martin Walke

In Memory of Dr. George 
Shannon
Mr. & Mrs. J.W. Feighner, Jr.

In Memory of Matt & Inge 
Throckmorton
Ms. Victoria Throckmorton 

In Memory of Lynn Whiddon
Mr. & Mrs. Henry Schwob
Mr. L. Rexford Whiddon

Anonymous (4)
Mr. Cameron P. Bean

Mr. & Mrs. Emmett B. Cartledge
The Crowley Family
Mrs. Ethel W. Foley

Mr. B. Seth Jr. & Mrs. Linda Harp
Mrs. Helena M. Pease

Dr. Mary W. Schley
Dr. Christine Senn
Dr. Franklin J. Star

Mr. Bruce & Mrs. Jane Steurer

Planned gifts can achieve personal goals, enhance financial security, and 
help to sustain the CSO for generations to come. For more information on 

remembering the CSO in your estate plans, 
please contact us at (706) 256-3645.

The Columbus Symphony Orchestra graciously 
recognizes those who have remembered the 
CSO in their estate plans, bequests, or other 

planned gifts as members of the 
Robert M. Barr Legacy Circle.
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Contributions to the George and Sharon Del Gobbo Musicians' 
Fund will sustain and enhance the artistic quality of the Columbus 
Symphony Orchestra perpetuity. George Del Gobbo has served as 

Music Director and Conductor of the CSO since 1987. This fund, 
established by the Board of Directors, honors his many decades of 
service to the artistic development by increasing retention of the 

musicians of the CSO.

Ms. Kerren Berz
Ms. Lucy Bowers

Ms. Barbara Cook
Ms. Melinda Hunter

Dr. Mary W. Schley
Mr. & Mrs. John Stafford

Ms. Nancy Steurer
Mr. & Mrs. Clifford J. Swift

ABOUT THE FUND
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Thanks to our 
HOTEL PARTNERS!

Candlewood Suites
6611 Whittlesey Blvd.
Columbus, GA 31909

Hyatt Place
2974 N. Lake Parkway
Columbus, GA 31909

La Quinta
1711 Rollins Way
Columbus, GA 31904

Save the date!

2024 Toast of the Town

Friday, March 1, 2024
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DECEMBER 16TH & 17TH
THE RIVERCENTER FOR THE PERFORMING ARTS

FOR TICKET INFORMATION VISIT THECOLUMBUSBALLET.COM/NUTCRACKER
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EDUCATION PROGRAMS
Making Music Matters
The CSO provides free after-school group 
instrumental instruction to young children at 
Title I funded schools within the Muscogee 
County School Distrcit. Making Music 
Matters is designed to instill in them the skills 
of discipline, concentration and teamwork 
necessary to be succesful, not only in music, 
but in life. We are currently providing 
programs at Girls Inc.

Orchestra Up Close
Orchestra Up Close is designed to introduce young chilfren to music through exposure 
to the instruments of the orchestra. Small ensembles of CSO musicians present to small 
groups of children allowing for an "up close" experience that is not possible at larger 

For questions regarding our educational programming, please contact Thomas Trinh at 
(706) 256-3642 |operations@csoga.org

Walter Alan Richards Foundation

Thank You to Our Education Supporters:

concerts. The musciains 
perform and talk about their 
instruments. The children 
have the opportunity to make 
observations, ask questions, 
and play the variety of 
instruments in our Instrument 
Petting Zoo. 


